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Franz Schubert

Piano Trio in B flat, D.898
[1] Allegro moderato 15:38
[2] Andante un poco mosso 10:23
[3] Scherzo: Allegro 6:34
[4] Rondo: Allegro vivace 8:55

Sonata for Piano and Arpeggione in A minor, D.821
[5] Allegro moderato 12:35
[6] Adagio 4:23
[7] Allegretto 9:57

String Trio in B flat, D.471
[8] Allegro 8:40

Susanne Stanzeleit - Violin
Robin Ireland - Viola
Andrew Fuller - Cello
John Thwaites - Piano

07.04.1826

To The Emperor Franz II

Your Majesty!
Most Gracious Emperor!

With the deepest submission the undersigned humbly begs Your Majesty graciously to bestow 
upon him the vacant position of Vice-Kapellmeister to the Court and supports his application 
with the following qualifications:
(1) The undersigned was born in Vienna, is the son of a school-teacher, and is 29 years of age
(2) He enjoyed the privilege of being for five years a Court-Chorister at the Imperial and Royal 
College School
(3) He received a complete course of instruction in Composition from the late Chief-
Kapellmeister to the Court, Herr Anton Salieri, and is fully qualified therefore, to fill any post as 
Kapellmeister
(4) His name is well known, not just in Vienna but throughout Germany, as a composer of songs 
and instrumental music
(5) He has also written and arranged five Masses for both, smaller and larger orchestras, and 
these have already been performed in various churches in Vienna
(6) Finally, he is at the present time without employment, and hopes in the security of a permanent 
position to be able to realize at last those high musical aspirations which he has ever kept before 
him.
Should Your Majesty be graciously pleased to grant this request, the undersigned would strive to 
the utmost to give full satisfaction.

Your Majesty’s most obedient humble servant,
Franz Schubert

My address:
Auf der Wieden,

th ndNo.100, close to the Karlskirche, 5  staircase, 2  floor
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Schubert is perhaps the greatest example of the later remarked of the Op.100 “Some years ago, a trio by 
genius composer unrecognised in his own time; much Schubert passed across the ordinary musical life of 
of his music was not published until after his death the day like some angry manifestation in the heavens.”
and was only performed to friends and admirers in 
private soirées across Vienna,  known as It is likely that the first performance of the B flat Piano 
“Schubertiades”. His real rise to fame began Trio took place in December 1827 or January 1828, 
posthumously after being championed by those who with the E flat being premiered some 3 months later. 
followed him such as Mendelssohn, Schumann and Another strong link to Beethoven were the musicians 
Brahms. Even the publishers Breitkopf und Härtel who first performed it: pianist Carl Maria von 
had been blind to his talent, in April 1817 they had Bocklet, violinist Ignaz Schuppanzigh (who, as the 
been sent a manuscript of Erlkönig and returned it as leader of nineteenth-century Vienna’s finest string 
not interesting enough to publish. Unfortunately quartet, gave premieres of Beethoven’s middle and 
Breitkopf sent the manuscript back to the wrong l a t e  q u a r t e t s ) ,  a n d  c e l l i s t  J o s e f  L i n k e  
Franz Schubert (Franz Anton Schubert of Dresden) (Schuppanzigh’s quartet colleague, and the first 
who, in turn, wrote them a blistering letter: “I beg to interpreter of Beethoven’s Op.69 and 102 Cello 
state the cantata was never composed by me. I shall Sonatas). Though more light hearted and extrovert in 
retain the same in my possession in order to learn, if character than the Op.100 Trio, like Beethoven’s 
possible, who sent you that sort of trash in such an Archduke trio, the B flat is on a grand scale lasting 40 
impolite manner, and also to discover the fellow who minutes. It shares the key with its predecessor but 
has thus misused my name.” displays unique compositional qualities which take it 

further into the spirit of the new romantic era. As 
Piano Trio in B flat, D.898 (1827) always in Schubert’s late chamber works, we hear a 
On March 28th 1827 Schubert was a torch bearer at wealth of lyrical and vocal material combined with 
Beethoven's funeral. Apparently he had been so in some wonderful harmonic surprises.
awe of the great composer that he didn't dare greet 
him in the street; Schubert, already in the last stages of The first public concert of Schubert’s works took 
syphilis had himself only had 18 months to live. place in Vienna on 26 March 1828 commemorating 

the anniversary of Beethoven’s  death and featured the 
The two Piano Trios, originally known as Op.99 in B E flat Piano Trio. The concert was a great artistic and 
flat and Op.100 in E flat (D929) were written later financial success, and with the proceeds Schubert 
that year, almost 15 years after his first attempt at bought his first new piano. Reports appeared in 
composition for the genre (an early work written papers as far afield as Leipzig, Dresden and Berlin, but 
during his studies with Salieri). In composing the strangely it was scarcely noted in the Viennese press, 
trios, Schubert must have felt himself in Beethoven’s which devoted itself to details of a private concert 
shadow; significantly, there had been no great piano given by Linke a few days earlier in memory of 
trios written in Vienna since Beethoven's "Archduke" Beethoven. Schubert was also unfortunate in another 
Trio of 1811. Despite this self-doubt and the lack of respect as Paganini was in Vienna at this time and 
contemporary public acclaim, Schubert’s two works gave his own first concert just three days later, on the 
stand as equals to Beethoven’s. Robert Schumann 29th. 

Page 4 Page 5

Sonata for Piano and Arpeggione, D.821 (1824) Unlike the B flat trio, there is an extant manuscript of 
It is likely that without this sonata the Arpeggione the Sonata (the first page of which is reproduced 
would have been unknown today. Invented by guitar below). The notation, as was common for cello music 
maker Johann Georg Stauffer (1778-1853) and about at the time, is at one octave above sounding pitch. For 
the size of a cello, this instrument (also known as the this recording we have kept as faithfully to Schubert’s 
“Guitar d’Amour”) had a fretted fingerboard and six manuscript as possible. The cello is the closest 
strings tuned the same as a conventional guitar (E A D instrument in range to the Arpeggione, so the only 
G B E). The name "Arpeggione" was likely coined changes that we found necessary to make are the in 
because of its ability to easily play arpeggiated chords. the final bars of the first and third movements to 

facilitate strong, naturally ringing chords, and in the 
Schubert's dynamic markings hint that it had a very addition of two bottom Ds that were not possible on 
limited dynamic range. The bridge had a low the Arpeggione.
curvature to allow the six strings to be bowed, this 
coupled with the guitar-like body meant that there String Trio in B flat major, D. 471 (1816)
was not enough tension or projection to play a During the autumn of 1816 Schubert, with much relief, 
sustained Forte. Even with the mellow Forte-Piano of had finally left the much-hated teaching post in his 
the period, balance between the instruments must father’s school. It was around this time that he 
have been a problem. became a founder member of the Unsinnsgesellschaft 

(“nonsense society”). This society consisted mainly of 
young painters and poets, and their central aim 
appears to have been to mock the establishment of the 
day. A regular publication featured cartoons and 
articles with a satirical take on contemporary 
politics, social etiquette, scientific discoveries and 
the arts. The texts also contain silly accounts of 
events involving the society members, who are all 
given ironic spoof names. Schubert formed the most 
important friendships of his life during these years, 
notably with the painter Leopold Kuppelwieser, the 
writer Franz Grillparzer and the poet Franz Schober, 
who he moved in with in 1816. Away from the 
claustrophobic and repressive family home, living 
with this charismatic young friend whose experience 
of life was far wider than his own, Schubert found 
new inspiration, producing many compositions 
including this String Trio. Like so many of Schubert's 
instrumental works, this is an incomplete 
composition comprising of only a first movement and 
a further thirty-nine bars of a second, slower one. It 
nevertheless shows the 19 year old Schubert at his 
most lyrical and care-free.
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Moritz von Schwind: Schubertiade
This painting shows the celebrated singer Johann Michael 
Vogl, accompanied by Schubert at the piano. The painting 
on the wall is a portrait of Schubert's unrequited love, 
Countess Karoline Eszterhazy.

"Kaleidoskop und Draisine"
Cartoon depicting Schubert and his friend Kupelwieser and 
mocking two new inventions of the era as well as the 
Viennese police force.
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The Primrose Piano Quartet was formed in 2004 by “By Yon Castle Wa", and the resulting 30-minute 
pianist John Thwaites and three of the UK's most work received premières in Tunbridge Wells, at the 
renowned chamber musicians (Lindsay, Sorrel, Sound Festival, and at Kings Place. Sally Beamish, 
Edinburgh, Maggini Quartets). John Casken, Jacques Cohen, 
It is named after the great Peter Fribbins, Francis Pott, Zoë 
S c o t t i s h  v i o l i s t ,  W i l l i a m  Martlew, Piers Hellawell and 
Primrose, who himself played in Stephen Goss are among those 
the Festival Piano Quartet. who contributed.
Alongside their performances of Two new CDs were released 
the major  repertoire ,  the during 2010 on the Meridian 
P r i m r o s e  Q u a r t e t  h a v e  label: Richard Strauss Piano 
researched widely the forgotten Quartet, Violin Sonata and Cello 
legacy of 20th century English Sonata; Maxwell Davies' Piano 
composers, and have revived a Q u a r t e t ,  t h e  B u r n s  A i r  
number of remarkable and Variations and a previously 
u n j u s t l y  n e g l e c t e d  p i a n o  unrecorded Piano Quintet by 
quartets. Their award-winning Dmitri Smirnov. In 2011 the 
recordings feature works by Quartet recorded a CD of Fauré 
Dunhill, Hurlstone, Quilter, Bax, and Brahms piano quartets, 
Scott, Alwyn, Howells and performed on a piano chosen by 
Frank Bridge. Sir Peter Maxwell- Brahms.For 2014 the Primrose 
Davies wrote his Piano Quartet have been selected for the 
for the Primrose in 2008; this M a k i n g  M u s i c  C o n c e r t  
twenty-minute piece premièred Promoters' Network for a third 
at the Cheltenham Festival has time, and have a busy performing 
proved very appealing, and was season both in the UK and 
recorded in 2009 for the Meridian label. abroad, including an extensive tour of Denmark. They 
In 2009 an exciting commission, born out of their are delighted to have commissioned leading British 
strong Scottish connections and timed to celebrate composer, Anthony Payne, to write a piano quartet to 
Robert Burns’s 250th anniversary, was the “Burns Air be premièred in February 2015. This season will also 
Variations". The Primrose invited a number of their see the recording of two further CDs of Schubert and 
composer friends to write a short variation each on Brahms chamber works. Their own festival in the 
Burns' Hampshire Village of West Meon is now in its fourth 

year.
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Recorded at the Adrian Boult Hall,
Birmingham Conservatoire

23rd-25th April, 2014
Recorded by Richard Hughes

Producers 
Susanne Stanzeleit and Jonathan Lyness

 

 

www.primrosepianoquartet.org.uk
www.westmeonmusic.co.uk

p& m Meridian Records 2014
www.meridian-records.co.uk

P.O. Box 317, Eltham, London, SE9 4SF

5 015959 463023

CDE 84630 TT 78’05”

A Natural Sound Recording

bLC 13637 MCPS
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